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It was at an exhibition of work last winter in the 
gallery of the Century Club that Mr. Taber Sears 
showed the pencil sketch reproduced on this page, 
a sketch noteworthy for the arrangement of its 
masses, the elegance of the trio of figures that com- 
pose it and a certain sweet dignity that suggests 
romance. A title indeed was appended to give it a 
name, a somewhat abstract title; but the figures 
might be construed in several ways. 

Suppose we call the winged figure risen from her 
throne backed by a laurel copse the feminine ver- 
sion of Dan Cupid, who is bringing together two 
lovers; the youth bears gifts; the maid is not coy, 
while Cupid — or shall we not rather call this figure 
Peitho? (Persuasion) — is settling their lovers' 
tiff with well-turned phrases and an argumentative 
hand. 

Of course Mr. Sears intended something very 
different in this charming sketch. There is just a 
suspicion of Burne-Jones in the faces ; neither quite 
masculine nor quite feminine enough; but this 
touch of sexlessness would be apt to disappear 
when the painting or tapestry or stained glass win- 
dow is brought into being. Or shall we call this 
angel a symbol of that Latinity which is said to 
have brought the teacher of Latin, young Abelard, 
to the feet of Heloise? This would convey very 



neatly the story of the classic lovers who lost their 
hearts and something beside over the pages of a 
grammar. Abelard is bringing Heloise the sweets 
of learning and of love in two vases, the one of 
them open, the other concealed, while Heloise, with 
a gesture of reception yet hesitation of the right 
hand raised to her lips, has already in her garments 
a certain nunlike quality prophetic of her later 
career. In fact there is so much of the Renaissance 
in these figures and accessories that it is only 
natural and as compelled that one harks back to 
some such story as the tragedy of Abelard. But 
Mr. Sears's name for it is "Philosophy, Ideality and 
Aspiration." 

The painting of large murals and altarpieces has 
kept Mr. Sears to the old line of grand designs. He 
has a strong sense of decoration, as one gathers 
from the altarpiece in the Choir School of Grace 
Church, Manhattan. Gifted with a color-sense that 
many painters lack, he would do well with cartoons 
for. stained glass or for tapestry. There are many 
museums, art galleries, libraries, hotels and railway 
stations as well as churches in the United States 
that cry aloud for stories dignified in treatment, 
attractive in design, rich in color to enliven their 
drab or deadly white interior. Sears is one of 
several able and highly trained men we can reckon 
on as soon as the public calls. 



